
CHRONICLE AND COMMENT OF THE STAGE
New Plays This Week

MONDAY.At the Broadhurst Theatre Messra. Lee and J. J. Shubert will
prescnt Racbel Crothers's new three-act comedy, "39 Eaat." The caat
is headed by Henry Hull and Constance Blnney and includea Alison
Skipworth, Lucia Moore, Gertrude Clemons, Victoria Sutherland and
John Kirkpatrick. The play is a love story and tells tho adventurea
of a young girl who comes from a far Wcstern town to New York in
search of famc. "39 East" refers to the addreaa of a more or leaa
fashionable boarding house. The three scenes are by Eivingston Platt.

At the Forty-fourth Street Theatre Joscph Gaites will prescnt "Take
It From Mc," a ncw r.iusical comedy. The book is by Will B. John-
stone, cartoonist of "The Evening World," and the music is by Will R.
Anderson. Tho cast includea Vera Michelena, Alico Hills, Georgia
Manatt, Jack McGowan, Helen Raftery, William Balfour, Harold Vizard
and the Gardincr Trio.

iii of Moliere
But His Laughter

By Ralph Block
There is no standard for romance;

every ono creatcs it and gives his own

shapes to tho empty forma of it out
of hia own mind. It ia liko music,
which has aa many ineanings as there
are minda and hearts to hear. Every
man ia D'Artagnan in his own image,
every woman plays all the queens in
her time. Tho playwright is no excep-
tion. He sees himaelf in tho fine vir-
tues of his most dashing hero. All
the repartee he invents livo minutes
afterward, after ihe docr has closed
on him, he puta into hi3 plays, along
with the several splendid retorts he
thought up at the bottom of the stairs.

The fact that thia is tho psychology
of romance doesn't, however, throw
down all the fencea for dramatists who
go to history for tho background of
their aspiration. An artist owes some

obligation to fact, much as it i3 his
inclination to avoid it. For a lifo that
builds upon the stepping stones of its
dcad selves, it is just as immoral to
libel and falsify the past as it is tho
prescnt. Indeed, tho present may often
deservo attack, wbero the past by its
many siftings .at least so we conven-

tionally believo.has been rid of its
chaff, and what fact remains comes

fairly close to the truth.

Somewhcro between thern Mr. Moel-
ler, who wrote "Moliere," and Mr.
Miller, who produced it, have failcd to
consider that limitation. It Is not easy
.o believo their disregard was inten-
tior.al. It is much easier to believe it
was by a limitation of their imagina-
tiona and vision than by intention. In
the composition of hiatorical incident
the drsmatist haa quite skilfully made
a jointure which fits tho hodgc-podge
of eventa that comes out of tho lifo of
dead geniua. Tho addition3 to legend
are entirely acceptable aa episodes in
a career of the time. Mr. Miller wears
quite the kind of mustacho the great
showman of the Grand Monarch'a reign
is disclosed with in tho portraita. A3-
snredly there can be no cavil at what
these collaboratora havo put into their
play. But somewhere there ia an im-
pressive discrepancy; it ia not so much
what has been put in as what has been
ieft out. After the length and brcadth
of Broadway'a somewhat flashy pave-
raenta there is an urgency about the
niere production of such a play on

such a subject which predisposca you
toward it, makes you agrec even be-
fore the first curtain that you will be
suited by it. It does not even noed
Mr. Miller's curtain apeech to make
you turn gratefully toward a pros-
cenium that will blow out upon
you a breath, however brief, of tho
grace and wit and clegancc of a aoci-
ety that stiil had only to regard the
decoration of life, never its dulness.
Thia ia romance in its commonest and
yet finest senae, the strangeness of

another time, when adventure could be
urged on by hot blood without the in-
tervention at any moment of the mon-

strous discordanccs of a machine-like
age Iike the present, Here aro to be wit
and beauty and perfume and high ad¬
venture and fine comedy.nay, even
wisdom. Surely this does not set too
high a mark for the playwright and hia
actors to reacb.
They do not make any splendid suc-

cess of such a venture, nor do they
deeply fail. As it is played out in its
three settings, "Moliere" discloses a
rewarding rhythm in its action.it has
depths and values and pleasant ahad-
ings and a harmonious advance and re-
treat that is strange to the conven-
tional contemporary stage. But all
these watcrmarks of quality do no
more than meet your expectation; they
do not at any point overtop it.
For here expectedly ought to be

something more than the gossamer tis-
sue of elegant romance. It is consid-
erably more the adventure of a great
man's life which ia to be played out,
borrowing from tho reality of those
past days something of the tempo he
set it in, and supplying in the recrea-
tion by art a part of the fiavor and
unique fragrance of this very special
life of greatness.

It is here that the collaborators turn
out their audiences empty of favor. It
is unbeliovable that the life of so

splendid a figure in the lists of human
commentary and laughter should be¬
come so insuffcrably heavy and sweet-
encd a person as Mr. Miller and Mr.
Moeller would make him out. At the
very moment "Molidre" waa being
played in the tono of sentimentality at
the Liberty Theatre M. Copeau was
doing the immortal laughter of the
real Moliere at the Theatre du Vieux
Colombier. The man who laughed out
of court all tho follies of France never
onco entera tho stage of the Liberty
Theatre. From first curtain to last he
i3 a sirupy, oversweetened, too-heroic,
even priggish, portrait of a man.a
man who takes himself too seriously,
instead of the genius who would not
take tho world seriously enough.
Laughter, the laughter of a man who
sees the comedy of life, is what Mr.
Moeller and Mr. Miller, have left out
of their play.
The informal biographers of the time

have agreed to endowing Moliere with
delicacy in his private relations, with
gentleness and kindliness. All this Mr.
Miller has not failed to catch and hold.
But tho temptation to overreach the
meaaure waa too much. His "Moliere"
runs on from sentiment to sentimental¬
ity, until, even with all the elasticity
that romance is allowed, the legitimate
limitations are passed.
Tho romanticist may have little or

no obligation to tho facts. He owca
every obligation to the apirit. Tho
creators of "Moliere" assuredly havo
failed to pay theirs.

Roland
Only an interviewer hardencd to

suffering aa thia one ia not would
have atayed after seeing how acutely
unhappy it made Roland Young to be
lnterviewed. So, after five minutes
vith Roland Young in the dreasing
room of the 44tb Street Theatre,
¦where he ia playing in "Luck in
Paam,* the aight of the young tnan's
eoffeiing touched me with pity, and I
left.
The reaults in personal information

wcrc mcagr?. They were, cbiefly, that,
L haring achkved a dazzliag failure as

f * dxaqghtaman in hia father'a archi-
tectaral offiee, Young waa faeed with
the Englishmjui'a altcrnative of Aus-
tralia or Canada, whereupon he boltrd
.for London and j<,inrd the company of
Arthux Boorchler.
B^iand Young ia atill leas than

thirly, and haa alread/ achirved a lip.t
of tttrnsually rlrid imp^raonations.
Fortxmatfcij, hie fjn* eagerneaa and in-
tfDijgrrjr* have not wavtcd their edge
oa dnll piaya. He came to thia country
hi 1P12 with the i.ngli»h company
*iirh bTotiirht "Hindle Wakea," that
freeh and vigorr/us play of an English
roill U/yrn gir! who refuscd to indemni-
fy » dey of madrveea Iry » lifetfcne
of expistion in rnarriage. Young
played ttwi part of tho mill owner'a
«*.>, yrh* a«du£«d tho jfirl, !f it is
.wr plann*d to maaaolo Young to his
gHt for wm±«Ay, wnn* emo nhonhi in-
vofc* tJ»o m*mory of his lnt*n»e por-
«r«y*! ©f the »i/M4 and &'il!en lotrt,
A JJttle iat*r bo opp»ar«d tyith £manu.
al S«l*hor In "Jefeft OabrlgJ tyotkrtmn,"
pfoflftf th* part of tfee o14 friand who
Ui Sjorfcaaafc'* tiak with tho ooteld*

*W.«a* . «**<>»

Yo ung
with tho Washington Square Players
at the Bandbox Theatre, and emerged
again from the intellectual hinterland
to play the young poet in "Good Gra-
cioua, Annabelle." His characterization
had precisely the quality of aharp
delicacy and charm the Clare Kum-
rner play had it established him in
that combination of whimsicality and
ratire which is hia individual mood.

Thia week saw the accomplishment
of a tour de force when he galvanized
into life the wraithlike hcro of a more
than ordinarily flaecid play, "Luck in
Pawn." It is an achievement of
Young'a main strcngth.so much could
bo judgcd by how heavily the rest of
tho play thumpcd after him. Doubt-
leaa, every young actor of robuat as-

ijirationa should have in his bag of
;tricka, for the emergency when for-
tune is at ebb, this cxtremcly useful
one of lifting himsclf by hia own boot-
strapa.

But one wondcra how often Roland
Young'a unusually keen intelligencoand aubtle gifta of characterization
would help him repeat this trlck
without flagging. It would not be fair
to teat hia rcslatance by oxpoaing it
to a long aeriea of stupid playa. The
.leeknoia, glibnesa and inaensitivencaa
of the average young actor is ao large-ly tha reault of n long oxpoaure at low
rosistance to the inanitiea of stage draw-Sng rooma. Rolannd Young ia the
oceaslonal frash material that comes
once »o oft*n to rcnew the theatre if
there are plays to make use of him.
When tha sophlsts have decidedwh«th*r the egg was created before thohen, or vice versa, they might turnth«ir energiee to decldlng whether

"typo" actors breed type plays, or the
reverse, It is not eaally to be denicd
that the wrlting of plays was liovsr

jmoro a rnatter of formuia than now--

jand yet, curlously enough, the vorypeople who rail londly about the de-
eadeneo of aeting stand pat on all the

itrlcal dovicee. £. d.

Vaudeville

PALACE.Mario Dressler's return to
vaudeville after two years spent in
war work and Jack Norworth in a

new act are the principal fcatures
of the bill. Other features are

Sheila Terry in a tabloid musical
comedy, Toney and Norman in a skit,
Lou Holtz, singing comedienne, and
Winston's Water Lions.

ROYAL.Mme. Petrova is the head-
liner of a bill that includes Josie
Heather, Georgie Prico, Hcnry
Keane and company in Aaron Iloff-
man's sketch, Ward Bros., Belle-
claire Bros., the Gliding O'Mears,
Devine and Williams, Karl Emmy's
Pets and the Royal Ncws Pictorial.

ALHAMBRA.George White and his
dancing quartet head the bill.
Stuart Barnes in songs nnd mono-

logue, Frances Nordstrom and Will-
iam Pinkham in a sketch called "The
Memory Book," the Mellette Sisters
in songs and dances, Frank J. Arcath
in a rural travesty and Frank Joyce
and Flo Lewis in songs and dances
are other features of the bill.

RIVERSIDE An all-star bill with
Bert Williams, Van and Schcnck,
Chilson-Ohrman, Lillian Shaw and
the Ford Sisters is this week's
special offering. The supporting bill
will include Edmund ilayes and com¬

pany in Arthur Hopkins's play
"Moonshine," Henry Master and
Jack Kraft in songs and dances, and
Burns and Torrcnee in "Tho Awak-
ening of, the Toys."

COLONIAL.Fivc members of the 27th
Division presenting a military play,
"Intelllgence," is the leading feature
of the bill. Herman Timberg in
"The Viol-Inn," Ethel Cochran and
Neil Moore in a tabloid musical
comedy, George Whiting and Sadie
Burt, Felix Rush in "Crosby's Cor-
ners," Mignon in impersonations,
Counte Peronnc, barytone, and Ishi-
kawa Bros., acrobats, completo the
bill.

LOEW'S AMERICAN.The Jarvis
Footlight Revue Is tho principal
vaudeville feature the first part of
the week. J. Stuart Blackton'a pro¬duction "Lifc's Greatest Problem,"
with Mitchell Lewis, is tho picture
attraction. "Temptation," a musical
comedy production, heads the bill
the sccond part of the week. The
picture feature is Alice Brady in
"The World We Livc In."

AMUSEMENTS

At the One-Week Houses
STANDARD."A Tailor-Made Man,"

with Grant Mitchell, is thia week's at-
traction.
SIIUBERT RIVIERA.Bertha Kallch

and the original cast of "Tho Riddle:
Woman" comes here this week.
LOEW'S SEVENTH AVENUE.Bay-

ard Veiller's melodrama, "The Thir-
teenth Chalr," will be presented here.
BRONX OPERA HOUSE."Lom-

bardi, Ltd., with Leo Carrillo and
Grace Valcntine, is this week's bill.

Brooklyn
MAJESTIC."The Little Brother,"

with Walkor Whiteside and Tyrone
Power, comes here from its New York
run. i

MONTAUK."Pcnrod" plays a re-
turn engagement.

i;The Kiss Iiurglar" Moves
To JSora liayes Theatre

"Tho Kiss Burglar," the musical ro¬

mance, with Marie Carroll, Denman
Malcy and Harry Clarke, moves to
Nora Bayes'a Theatre to-morrow even¬

ing. The engagement there, it is an-
nounced, is indefinite.

Bowery Burlesquers at
Columbia Tliis Week

The Bowery Burlesquers, one of the
oldest organizations in this class of
entertainment, will be at the Colum¬
bia Theatre to-morrow afternoon with
a new two-act burlesque called "The
Hcalth Ilunters" and a long programme
of vaudeville specialties.

Soldier Shoic in Full
Swing at the Century

Tho 27th Division musical success
"Let's Beat It" opens its second week
at the Century Theatre to-morrow
night. It has been a big week for the
soldier-actors.
To Judgc from "Let's Beat It" one

would never know there had been a
war. And the costumes and sets are

devoid of even a suggostion of war.
The show is downright pretty from tho
dresses to the "girls." It's hard to be¬
lievo that even the cloverest make-up
artist could bcautify those eyes which
for nine months wero pecring over

parapets in France, but that feat has
been accomplishcd.

Plans are now being formulated to
take the show on the road at tho com-

pletion of the three wceks' run in this
city. If it ia decided to tako the troupo
on tour the principal New York State
citics probably will bo made first.
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Who's Who in
Current Plays

E. Lyall Swete, who ia playing the
name part in Maeteriinck'a "A Burgo-
mastcr of Belgium," at tho Belmont
Theatre, won his first famo at tho Hay-
markot in London. At that thoatro for
nino yeara ho waa both actor and pro-
ducer, firat with Herbcrt Trench and
later with Frederick Harrison. Of tho
playa brought out undor his dircction
tho most important was Maeterlinck'B
"The Bluebird." It waa only after tho
play's long run at the Haymarket that
Winthrop Amos was perauadcd to give
tho play at tho New Theatre, now the
Century Theatre, in New York City.
Mr. Swete waa brought to America

by Morria Gest for tho particular pur-
pose of directing "Chu Chin Chow."

The call of the stage, howover, was

too strong for Mr. Swete to remain aa

a director. Ho joined Ethel Barrymore
in "Tho Off Chance," playing tho part
only in New York. Since then he has
appeared in "Belinda," in Barrie'a "The

New World," as the uncle in "Helen
With The High Hand," and linally this
fall in "Freedom," the spectacular of-
fering which opened tho Ccntury's
prescnt season. Not only did he play
seven different and exacting roles in
tho spectacle, but he also directed the
cntire production.

When Miss Tcssa Kosta, the little
prima donna of the new Cohanized
"Koyal Vagabond," was five years old
Sam Forrest, general stage director
for Cohan & Ilarris, was an itinerant
actor. Their paths then crosscd for the
first time. Forrest was playing a one-
night engagement in Salt Lake City,
but business was bad, for on that even¬

ing -Miss Tessu Kosta, a local child
wonder, had chosen to demonstrate.at
an opposition theatre.her talents as a

pianist. All Salt Lake City thronged
to the Kosta child's support, and the
next day the papers ran columns about
the event, while scarcely a mention
was made of Forrest's play.

In Chicago some years later, when
Forrest had found his metier as a pro-
ducer, Miss Tessa Kosta came again to
his attention. She was now a profes-

sional dancer, and friendly Chicago
critics hailed her as the coming Genee.
Forrcst, having seen her on the stage,
agrecd that they might bo right.
Last season when "Chu Chin Chow"

was in New York Miss Mary Ryan, who
ia Mrs. Sam Forrest, attended a per-
formance and came home singing tho
praises of "that silver voiced little
Tessa Kosta."
"But she's a dancer," protested For-

rest. "Also IVo heard her play"-
"You should hear her sing!" purred

his wife. Which Forrest did.
Somo weeks ago when the cast of

"The Royal Vagabond" was being cn-

gaged and Miss Kosta presented her-
self at Mr. Forrest's managerial door
for the ingenue rolo he remembered
her varied accomplishments. "But this
part requires an acti-css," bo ex-

plained. "Your singing and dancing
would be secondary."
"But 1 can aet," said Miss Kosta

sweetly, "Why, I have notices that".-
"Never mind," gasped Forrest. "I

know a future Bernhardt, and all tbat.
No, don't show them to me. Just take
along this part and report at rehearsal
to-morrow morning. I'll believe you
can do anything."

"And don't forget to get me another
hundred of those anatomical charts,
Moses."
"Yassah," acknowledged the colored

recipient of the reminder. Mosea M
valet to Johnny Dooley, the acrobati>
comedian of "Listen Lester," at th j
Knickerbocker Theatre.

"Greatest thing in the world," ha
told the mystified bystandcr3.

"I take a lot of falls," he explained.
"Now it is all very well to say that atj
acrobat doesn't hurt hiraself because
he gets used to it. I've been doing
acrobatics for years and get pretty
well bruised up.

"There's where the charts come in.
They enable me to cataloguo the humps
I receivc. You don't understand? Lis¬
ten Lester: After every performance
I find out what new bruises 1 have
received and make a record of them
on the chart, with the date. I figure it
takes a week for all the soreness to ro
out of the average bruiso, and the chart
helps rne to remember where I ,-un
hurt. For instance, if I fall on my
left ear and hurt it, the next time I
want to fall 01. my ear I collapse on
my right auricular organ. If I get
'em both bruised up, I gotta fall oa

[some other part. I use a new chart
every week and havo adopted a 'car-
ried forward' aystem for all unheaied,
bumps. Of course, it nccossitates tak>
ing a weekly inventory of bumpa, but
wait until Mr. Cort sees my charts,
How can he resist an impu'se to give
me a raise in salary when I show him
the painful record of what I am doing
for art?"
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